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FRENCH ALLIANCE, PITEŞTI
As manifestations of the imaginary, both humour and irony are built by mobilizing a mechanism meant to destabilize the receiver’s expectation horizon. At the beginning of the twentieth century, Henri Bergson made, in his work Laughter
, a fair difference between humour and irony, taken over and continued by Gérard Genette, who emphasized the polemical character that irony, unlike humour, possesses
. In turn, Oswald Ducrot clearly showed that humour is a kind of irony which is targeted at nobody
.

The polymorphous concepts of humour and irony may be equally claimed by rhetoric and stylistics, literature, linguistics, cultural studies, arts, the history of humanity in general.

In Literature and Linguistics, humour and irony cultivate all registers of language and almost all literary genres, presenting themselves as special forms of communication whose semiotic complexity is undeniable. Thus, humour and irony can arouse the reader’s laughter, which does not amount to a mere entertainment, since it is a form of catharsis, actualized through the collaboration between the producer and the receiver of the message.

In the 17th century, Jean de Santeul would sum up, using aphorism, the function of laughter, which is purgatory: ridendo castigat mores (morals can be corrected by ridicule). This means that humour and irony, whose manifestation is laughter, have a double target: the abnormality of others, on the one hand, and one’s own abjections and forms of madness, on the other
.    

If Pierre Schoentjes
 defines irony through the criteria of meaning, purpose, way of manifestation in speech, or as a figure of style, these criteria can be extended and extrapolated, from our point of view, in the definition of humour as well. This is because, whatever the context in which humour and irony appear, and no matter how diverse these contexts may be, one can find a recurrence of the mechanism that generates them: a diversion of the projections of the receiver's world, a diversion that can embody various forms.

On the other hand, Jean-Marc Moura
 showed that, in essence, humour - to which we would add irony - can be associated with four great types of texts: the narrative text, the descriptive text, the argumentative text, and the poetic text. Thus, regardless of the type of text in which they appear, humour and irony mark a gap between essence and appearance, between what is said and what is thought, what affects the logical level, implying, especially in the case of irony, a “previous reference, either to a previous speech, or to a manner of thinking [...] ”
.

In literature, the presence of humour and irony is evident in all ages and literary genres, from the “soties” of the Middle Ages to satire and pamphlet, present in every age, through the philosophical stories and through the epistolary novel of the Enlightenment. The dramatic genre, in turn, makes full use of irony and humour, beginning with Molière and Beaumarchais, to the absurd theatre. 

In Language teaching, the decryption of the mode of functioning of humour and irony obviously mobilizes linguistic competence, but it requires especially sociolinguistic competence and pragmatic competence, we may even add a literary competence (we dare to use this term in the field of didactics!), skills necessary for the understanding of the “semio-linguistic universe”
 presupposed by the “aesthetical and ludic” component of daily communication or media communication, as Tayeb Bouguerra shows
; this if we speak only of the types of genuine documents that are most used today in foreign language teaching.

In the field of Music and Performing Arts, humour and irony can be framed in what George Balint calls “the aesthetics of the contrast”
, which in fact reveals the same mechanism already evoked, of destabilizing the waiting universe. Under such forms as the ludic, the carnival, or commedia dell'arte, humour and irony put into work the aesthetics of the oblique gaze over the world, over the others and over one’s self.

Should we think of the broad field of History, be it the chronological and de-subjectivised one, as experienced by the historians, or the “slow history”, as perceived, subjectively, by people, defined by Fernand Braudel
, humour and irony have often been employed as means of personal reaction, as forms of rebellion or exorcism when forced to confront with the absurd challenges of history, in a world where the relationship between what is real and what is unthinkable has been reversed (the irony of history!). 

Without claiming to be exhaustive, the theme proposed for this year’s conference calls for a plural reflection on the various aspects of humour and irony in the areas already mentioned.    

The debates are organized into several sections:
 1. Romanian Language; Romanian Literature; Comparative Literature; The Didactics of the Romanian Language; Communication and Cultural Studies 

2. French Language; French Literature; Francophone Literatures; French Cultural Studies; Canadian Cultural Studies; The Didactics of the French Language; Translation Studies (French) 
3. Spanish Language; Spanish Literature; Hispano-American Literature; Spanish and Hispano-American Cultural Studies; The Didactics of the Spanish Language; Translation Studies (Spanish) 
4. English Language; English Literature; Anglophone Literatures; British and American Cultural Studies; The Didactics of the English Language; Translation Studies (English) 

5. German Language; German Literature; Didactics of the German Language 

6. Civilisation, Society, Culture 

7. Language for Specific Purposes (French, English, German) - 
8. Performing Arts 

Paper submission deadline: July 30, 2019.
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ProgramME
FRIDAY, 14 JUNE 2019
UNIVERSITY OF PITEŞTI LIBRARY, I BUILDING, 1, Târgu din Vale Street, Pitești

	09.00-10.00
	Guests’ Reception and Registration

	10.00
	Official Plenary Opening

	14.00-15.30
	Lunch break (offered by the organizers, B Building)

	15.30-19.00
	Section Presentations

	19.30
	Reception (offered by the organizers, Ramada Hotel)


Welcome Address

· Assoc. Prof. Eng. Dumitru CHIRLEȘAN, Ph.D., Rector, University of Piteşti

· Prof. Mihaela DIACONU, Ph.D., President of the Senate, University of Piteşti

· Prof. Eduard NIȚU, Ph.D, Vice-Rector for Scientific Research, University of Piteşti
· Assoc. Prof. Adrian SĂMĂRESCU, PhD, Vice-Rector for the Relation with Students, Graduates and the Socio-Economic Environment, University of Pitești

· Assoc. Prof. Emanuel SOARE, Ph.D, Vice-Rector for International Cooperation, University of Piteşti
· Conf. univ. dr. Titela VÎLCEANU, chair of The Romanian Society for English and American Studies (RSEAS)
· Assoc. Prof. Constantin Augustus BĂRBULESCU, Ph.D., Dean, Faculty of Theology, Letters, History and Arts, University of Piteşti

Keynote Speakers

· Professor Jean-Jacques WUNENBURGER, PhD, Jean-Moulin University, Lyon 3, France, Imaginaires : entre foi et jeu

· Professor Ionel BUȘE, PhD, University of Craiova, Félicien Rops și ironiile secolului său

· Professor Bogdan ȘTEFĂNESCU, PhD, University of Bucharest, Irony and Humor as Paradoxical Forms of Dissent and Resistance in Communist Romania

SECTION PRESENTATIONS
	FRIDAY, 14 June 2019


	FACULTY OF THEOLOGY, LETTERS, HISTORY AND ARTS, B Building, 41, Gh. Doja Street, 

15.30-19.00

	ROMANIAN LANGUAGE 



	 Council Room

      Chairs: Ştefan Găitănaru, University of Pitești
                   Cristinel Munteanu, “Danubius” University of Galaţi 

1. Maria-Melania Angheluş, University of Pitești, Semantic Aspects and Poetic Functions of Irony in Ana Blandiana’s Poetry
2. Oana Badea, Corina Lungu, University of Medicine and Pharmacy of Craiova, Current Stage of Morphological Integration of English-Origin Words (Letter H)

3. Adina Dumitru, University of Pitești, Formes de l’ironie dans le discours publique contemporain
4. Ştefan Găitănaru, University of Pitești, Le code syntaxique et les structures de l’imaginaire poétique
5. Andreea-Gabriela Ivaşcu, University of Pitești, The Stylistic Dimensions of Neagoe Basarab's Teachings to His Son Theodosie
6. Cristinel Munteanu, “Danubius” University of Galaţi, Humour et grammaire en linguistique. La dispute entre G. Topîrceanu et A. Scriban

7. Ana Maria Nicolescu, University of Pitești, The Typology of Connectors in Dumitru Radu Popescu's Împăratul norilor                 

8. Liliana Soare, University of Pitești, L’ironie dans les premiers textes roumains de rhétorique

9. Diana-Maria Coman, “Ovidius” University of Constanţa, Romanian Female Names Originated from Plants’ Denomination

	ROMANIAN LITERATURE; COMPARATIVE LITERATURE



	 Room 106

Chairs: Nicoleta Crînganu, “Dunărea de Jos” University of Galați
1. Nicoleta Crînganu, “Dunărea de Jos” University of Galați, The Ironic Projection of Alterity in the Novel "Europolis" by Jean Bart 
2. Sorin Iagăru-Dina, University of Bucharest, Revisiting the Past, Rethinking the Present: Ironical Aspects of Rereading “Minor” Forerunners in Marin Sorescu and Mircea Cărtărescu’s Theoretical, Critical and Literary Texts 

3. Alina-Mariana Stîngă (Zaria), University of Pitești, The Absurd of Max Blecher’s Imaginary

4. Valentin Iulian Mazilu, University of Pitești, Pavel Anicet. The Hypostasis of the Brutalized Young Man or the Irony of Fate 

5. Mihail Rogojinaru, University of Pitești, Resistance through Humour in the Memoirs of Communist Detention

6. Romulus-Marius Sălăgean, Universitatea din Piteşti, Myth and Symbol in Mihail Sadoveanuʼs Work 
7. Alessandro Zuliani, University of Udine, Italy, Detti e ridetti. Valenze stilistiche delle costruzioni paremiologiche nella narrativa di Ion Creangă.

Room 111

Chairs: Lavinia-Magdalena Bănică, University of Pitești
                  Lavinia-Ileana Geambei, University of Pitești
1. Lavinia-Magdalena Bănică, University of Pitești, The Strength of Irony as a Means of Literary Expression in the Burlesque Epic (“Țiganiada” by Ion Budai -Deleanu)
2. Marilena Filofteia Costescu, University of Pitești, Gheorghe Asachi, the Pioneer of National Theatre
3. Andreea-Iuliana Zamfir (Damian), University of Pitești, Aspects of the Folk Influences in the Minulescian Poetry
4. Lavinia-Ileana Geambei, University of Pitești, L’ironie dans la reconstruction de l’imaginaire communiste dans le roman de Gheorghe Crăciun

 5. Olga Irimciuc, Schola Europaea, Varese, Italia, Valenze semantico-simboliche dell’ironia nel romanzo Compito per domani (Temă pentru acasă) di Nicolae Dabija
6. Alina-Mihaela Popa, Middle School No. 197, Bucharest, Irony in Gala Galactionʼs Short Stories 

7. Ioana Steliana Tătulescu, University of Pitești, The Humour in Fairy Tales


	COMMUNICATION AND CULTURAL STUDIES


	 Room 101
  Chairs: Pompiliu Alexandru, “Valahia” University of Târgovişte
        Dan-Niculae Podaru, University of Bucharest
1. Pompiliu Alexandru, Cristina Daniela Alexandru, “Valahia” University of Târgovişte, Du sourire de Mona Lisa au sourire de Buddha 

2. Odette Arhip, Universitatea Ecologică Bucureşti, Narrative Structures in Advertising
3. Florentina Bucuroiu, University of Pitești, Irony and Sense of Humour in Didactic Communication: Traps and Strengths
4. Daniel Cojanu, “Valahia” University of Târgovişte, Irony and Maieutics in Nasreddin Hodja Stories

5. Ana-Maria Ionescu, University of Pitești, Irony in Contemporary Romanian and British Media Discourses – A Socio-Cultural and Linguistic Approach

6. Mihaela Gabriela Neacşu, University of Pitești, The Psychogenesis of Experience and the Semantics of Values ​​in the Spiritual Mentor-Apprentice Formation
7. Dan-Niculae Podaru, University of Bucharest, The Importance of Iconicity in the Luxury Watches Industry

Room 103
Chairs: Carmen Dominte, National Music University of Bucharest
             Adrian Sămărescu, University of Pitești
1. Carmen Dominte, National Music University of Bucharest, Syllepsis – An Instrument for Comic and Irony
2. Horia Dumitrescu, University of Pitești, Le rire joyeux et le rire moqueur dans la Sainte Ecriture de l’Ancien Testament

3. Gheorghe Gîrbea, University of Pitești, Ironie et humour dans le canon biblique

4. Ion-Gheorghe Isăroiu, University of Pitești, Musical Culture of Byzantine Origin in the 17th Century and the First Half of 18th Century

5. Adela Râpeanu, University of Bucharest, Humorous Representations of Women in Politics in Social Media – A Gender Stereotypes Analysis in Post-Communist Romania
6. Roger-Cristian Safta, University of Pitești, Le rire d’Avraam et de Sara
7. Adrian Sămărescu, University of Pitești, De l’anecdote à la blague


	CIVILISATION, SOCIETY, CULTURE


	Room 102
Chairs:  Valentina Marinescu, University of Bucharest 

               Ecaterina Balica, The Institute of Sociology, Romanian Academy
1. Ecaterina Balica, The Institute of Sociology, Romanian Academy, Short Animated Films, Cartoons and Humor? Old and New in Crime Prevention Communication 

2. Silvia Branea, University of Bucharest, L’évolution des reality-shows en Roumanie
 3. Veronica Gaspar, National Music University of Bucharest, Humor in Music: Just Another Delusion?
4. Valentina Marinescu, University of Bucharest, Humour in Medicine Commercials

5. Simona Rodat, Adventus University, Bucharest, Socio-Cultural Dimensions of Laughter and Smile as Ways of Nonverbal Communication
6. Anca Anda Rodideal, University of Bucharest, Use and Consequences of Humor and Irony in the Online Activities of Digital Native Children

7. Ioana Silistraru, “Lucian Blaga” University of Sibiu, Patients’ Stories – Testing Research Hypothesis with Surgical Cardiovascular Patients

8. Caroline Christine Ziolko, independent researcher, France, Affiche, humour, ironie et francité: Savignac (1907-2002)


	DIDACTICS OF THE ROMANIAN LANGUAGE


	   Room 110

   Chair: Cristina-Loredana Bloju, University of Piteşti

1. Cristina-Loredana Bloju, University of Piteşti, Orthographe et ponctuation: une nécessité et un défi pour l'enseignement primaire

2. Mihaela Gabriela Neacşu, University of Piteşti, Modeling educational situations in educational mentoring
3. Ruxandra Stan, University of Piteşti, Le développement du langage chez les enfants préscolaires par le jeu didactique


	FRENCH AND FRANCOPHONE LITERATURES



	    Room 003

Chair:  Jean-Jacques Wunenburger, University Jean Moulin Lyon 3, France

1. Zohra Ibri, University Mouloud Mammeri de Tizi-Ouzou, Algeria, La Figuration de l’ironie comme une stratégie argumentative dans deux poèmes de Matoub Lounes ; Allah Akbar et El Hedjadj

2. Jalal Ourya, Polydisciplinary Faculty of Larache, Morocco, L’Ironie ou la critique de la modernité dans la poésie de Léopld Sédar Senghor

3. Antoaneta Robova, University of Sofia « Saint Clément d’Ohrid », Bulgaria, Ironie romanesque, ambiguïtés de l’humour et échos de rires dans La fête de l’insignifiance de Milan Kundera

4. Adelina Sorescu, Middle School “Regele Mihai I”, Bucharest, Din Năzdrăvăniile lui Nastratin Hogea, Anton Pann - enjeux de l’imaginaire dans l’acte traductif

5. Oana Tănase, Colegiul Naṭional « I. C. Brătianu », Piteṣti, Humour et ironie dans les textes prévertiens

6. Crina Zărnescu, University of Pitești, Ironie et déconstruction dans l’écriture postmoderne

7. Narcis Zărnescu, Romanian Academy, Sur l’arc-en-ciel caché du rire (l’humour noir, le rire rouge, le rire blanc, le rire gris) et sur la conscience tragique

Room 121

Chairs:  
Diana Lefter, University of Pitești


Adriana Apostol, University of Pitești
1. Adriana Apostol, University of Pitești, La "prétendue" ironie chez Marcel Aymé

2. Jihène Béji, University Toulouse Jean Jaurès, France, Poétique de la négation chez Cioran : De l’ironie à l’humour

3. Maria-Alexandra (Spanu) Iliescu, University of Pitești, Le Personnage giralducien entre ironie et humour

4. Diana Lefter, University of Pitești, Don Juan, un mythe littéraire? La transformation ironique du mythe de PROMÉTHÉE

5. Aboubacar Abdoulwahidou Maiga, University of Letters and Human Sciences of Bamako, Mali, La Problématique de l’étude imagologique de l’Afrique dans les textes anciens des auteurs occidentaux

6. Alis Elena Marincia (Bucur), University of Pitești, L’Humour noir dans Justine de Sade
7. Arabella-Georgiana (Golumbeanu) Pătru, University of Pitești, L’Ironie nothombienne, une autre forme de vie?



	FRENCH LANGUAGE; FRENCH CULTURAL STUDIES; DIDACTICS OF THE FRENCH LANGUAGE



	  Room 001
  Chairs: 
Chafika Femmam, Yasmine Achour, Universitatea Mohamed Khider,           Biskra, Algeria

1. Souad Bouhadjar, University Dr Moulay Tahar, Algeria, L'Effet de la variation linguistique dans la construction du sens à travers l'humour dans le One Men Show "l'autre c'est moi" de Gad El Maleh

2. Siham El Mir, University Sidi Mohamed Ben Abdellah, Morocco, L’Ironie comme jeu de pouvoir dans le discours pamphlétaire, entre non-dit et dénonciation

3. Chafika Femmam, Yasmine Achour, University Mohamed Khider, Biskra, Algeria, Approche linguistique de l’humour dans les slogans des manifestants algériens entre février et mars 2019
4. Mihaela Gagea, National College “Vladimir Streinu”, Găeşti, L’Humour -un outil pédagogique en classe de FLE

5. Jean Cher Messassé, University of Yaoundé I Cameroun, Face à la crise anglophone au Cameroun : pour des approches holistiques de l’enseignement de la littérature camerounais et de la recherche en français et en d’autres langues du Cameroun
6. Marius Octavian Munteanu, “Dunărea de Jos” University of Galați, Humour politique, ironie et sarcasme dans les posts Facebook au sujet du Brexit


	ENGLISH LANGUAGE; TRANSLATION STUDIES 


	    Room Andrei Bantaş (116)

    Chair: Mădălina Cerban, University of Craiova
1. Mădălina Cerban, University of Craiova, Means of Realization of Conversational Humour in Language
2. Verona-Elena Ciocioi (Popa), University of Craiova, Translating from one Language into ... the same Language! 

3. Mariana Coancă, Romanian-American University, Bucharest, Characteristics of the Agrotourism Terminology   
4. Olenka Maria Dicu, University of Craiova, Promoting the Translation of the Advertising Discourse

5. Laura Ionică, University of Pitești, Insights on Translation as an Emotional Phenomenon

6. Constantin Manea, University of Pitești, Irony and Humour, and Involuntary Humour in English-to-Romanian Lexical Borrowing

7. Alina Resceanu, University of Craiova, Emoji in Digital Interpersonal Communication: Friends or Foes of Humour?

8. Ana Maria Trantescu, University of Craiova, Conceptual Motivation of English and Romanian Odd and Humorous Idioms

9. Alexandra Ștefania Țiulescu, University of Craiova, Translating Shakespeare for the Screen. A Close-up to Franco Zeffirelli’s “Romeo and Juliet”


	ENGLISH LITERATURE 


	Room 004

CHairs: Adela Dumitrescu, University of Pitești
               Georgiana-Elena Dilă, University of Craiova
1. Silvia Ciornei, University of Pitești, The English Sense of Humour. Bawdy Limericks.

2. Georgiana-Elena Dilă, University of Craiova, Comic Effects, Ironical Elements and Satirical Aspects in “The Importance of Being Earnest” by Oscar Wilde

3. Irina-Ana Drobot, Universitatea Tehnică de Inginerie Civiă, București, Irony and Humour in the Novels by Virginia Woolf and Graham Swift
4. Adela Dumitrescu, University of Pitești, Linguistic Aspects of Humour in 18th-Century Literature

5. Mihaela Gavrilă, University of Craiova, Techniques of Irony in Harold Pinter’s “The Caretaker”
6. Amalia Mărăşescu, University of Pitești, Irony in James Joyce’s “Dubliners” 

7. Alina Ungureanu, University of Pitești, Irony in the Early Novels of William Golding


	ENGLISH AND AMERICAN LITERATURE; BRITISH AND AMERICAN CULTURAL STUDIES 


	Room 119

Chair:  Alexandra Mărginean, Romanian-American University 

1. Cristina Arsene-Onu, University of Pitești, The Ironic Instances Behind Dynamic Relationships in Khaled Hosseini’s “The Kite Runner”
2. Daniela Duralia, “Nicolae Balcescu” Land Forces Academy, Sibiu, Visualizing Time - A Psychological Threshold for the Imagination
3. Cristina Miron, University of Pitești, The Irony of Self-Destruction in Sylvia Plath’s “Lady Lazarus”
4. Alexandra Mărginean, Romanian-American University, Bucharest Renegotiating Japanese, Japanese-American and American Identities and Cultural Specificity in post-World War II Japan: Lynne Kutsukake’s The Translation of Love

5. Tania Cristina Peptan, University of Craiova, Edgar Allan Poe as Romantic Ironist: The Ratiocinative Cases


	PERFORMING ARTS


	    Room 117

Chairs: Bogdan Cioabă, University of Pitești
                  Mihai Ionuț Rusen, National Art University of Bucharest
1. Soumaya Filali, Higher Institute for Studies in Humanities in Mahdia, Tunisia, Du sourire à la morsure : stratégies du rire des Forains
2. Mihai Ionuț Rusen, National Art University of Bucharest, The Sculptural Language in the Context of Contemporary Visual Arts - Imaginary and Irony in Artistic Research. Irony as a Means of Translating the Imaginary

3. Bogdan Cioabă, University of Pitești, Quelques considérations sur la mise en scène du « Dom Juan » de Molière
4. Liviu Pancu, Center for Research in Political Science and Communication, “Valahia” University of Târgovişte, Three Time Three! Arlechino versus “The Candidate”

5. Mori Diomande, Félix Houphouët-Boigny University of Cocody, Abidjan, Ivory Coast, L’ironie comme modalité opératoire de l’imaginaire social dans « Les chansons d’abord » de Georges Brassens 

6. Caroline Pastorelli, School of Journalism and Communication in Aix-Marseille, France, « Les chansons humoristiques, une affaire sérieuse » : sociologie, typologie et évolution de l’humour dans la chanson


	SPANISH LANGUAGE; SPANISH AND HISPANIC-AMERICAN LITERATURE; SPANISH AND HISPANIC-AMERICAN CULTURAL STUDIES

	    Room 010

Chair: Lavinia Similaru, University of Craiova

1. Sorina-Dora Simion, University of Bucharest, Documenta y literatura

2. Andreea Tacu, University of Craiova, Aspectos éticos y estéticos de la sátira
3. Lavinia Similaru, University of Craiova, Conservar la ironía en la lengua meta, ¿una misión imposible para el traductor?  

4. Nesrine Debih, University of Algiers, Algeria, Implicación de la pragmalingüistica y de la estructura morfosintáctica en la interpretación del humor en clase de ELE

	ITALIAN LITERATURE; DIDACTICS OF THE ITALIAN LANGUAGE


	        Room 121

   Chair: Souad Khelouiati, University Alger 2, Algeria
1. Merouane Addou, University Blida, Algeria, L’umorismo e l’ironia nella glottodidattica

2. Souad Khelouiati, University Alger 2, Algeria, L’Humour dans la Carriola de Luigi Pirandello
3. Abdellah Maasoum, University Alger 2, Algeria, La rappresentazione/percezione dell’ironia e dell’umorismo nel teatro di Luigi Pirandello

4. Abdelhalim Melzi, University Blida 2, Algeria, Dalle parole in lingua materna alla riflessione sui contenuti dei testi in lingua straniera: dai task alla mediazione

5. Amarnia Naziha, University Badji Mokhtar Annaba, Algeria, Humour, rire, sérieux dans la fiction hypermoderne italienne : le cas de Walter Siti


	DIDACTICS OF FOREIGN LANGUAGES;

SPECIALISED LANGUAGES


	Room 104
Chairs:  Dan Mihai Bărbulescu, The University of Agronomic Sciences and  Veterinary Medicine, Bucharest

                        Clementina Niţă, University of Pitești
1. Dan Mihai Bărbulescu, Ioana Mariela Bărbulescu, The University of Agronomic Sciences and Veterinary Medicine, Bucharest, Studying English. Frequent Errors Made by Romanian Students II: Morphology, spelling, punctuation
2. Florinela Comǎnescu, University of Pitești, Quelle place pour l’ironie et l’humour dans le texte de spécialité?
3. Mirela Costeleanu, University of Pitești, Challenges in teaching ESP

4. Bianca Dabu, University of Pitești, Humour in T.V. Advertisements
5. Clementina Niţă, University of Pitești, Similarity and Ambiguity- The Insufficient Conditions for Wordplay to Emerge in Technical English Texts


	SATURDAY, 15 June 2019


	FACULTY OF THEOLOGY, LETTERS, HISTORY AND ARTS, B Building, 41, Gh. Doja Street, 10.00-13.00

	ANGLO-SAXON LITERATURE; CULTURAL STUDIES

	   Sala: 004 

   Chair: Olga Kaiter, “Ovidius” University of Constanța

1. Silvia Ciornei, University of Pitești, Satire in John Betjeman’s Poetry 

2. Olga Kaiter, “Ovidius” University of Constanţa, Till Eulenspiegels Streiche als Spiegelbild der Gesellschaft 

3. Carmen Andreea Oneață, University of Pitești, The Bourgeois Drama. The Importance of George Lillo’s Drama for Denis Diderot’s Writings
4. Monica Tamaș, University of Pitești, Politisches Reisen: Versteckte Andeutungen in Yoko Tawada’s deutschsprachigen Romanen “Das nackte Auge” und “Etüden im Schnee”
5. Valentina Stîngă, University of Pitești, Approaching Victorian Poverty through Dickensian Irony: “Oliver Twist”

	FRENCH AND FRANCOPHONE 

LITERATURE

	    Room 121

Chair: Liliana Voiculescu, University of Pitești
1. Dalila Abadi, University “Kasdi Merbah” Ouargla, Algeria, Le Roman algérien d'expression française: de la plaisanterie linguistique à l'illusion thématique

2. Corina Amelia Georgescu, University of Pitești, L’Ironie dans A la Recherche du Temps Perdu 
3. Liliana Voiculescu, University of Pitești, L’Ironie dans les nouvelles de Prosper Mérimée


� Bergson, Henri, Laughter: An Essay on the Meaning of the Comic, Dover Publications, 2005.


� Genette, Gérard, “Mots du rire“ in Figures V, Seuil, Paris, 2002.


� Ducrot, Oswald, Le dire et le dit, Minuit, Paris, 1984. 


� Cf. Morel, Jacques, Agréables mensonges, Klincksieck, Paris, 1991, p. 258 and the following.
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